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CONCERT CHOIR 
CHRISTIAN TERRY (b. 1982) 
April 
wordless meetings 
COURTNEY KALBACKER soprano 
LISA WOLFF conductor 
Songs of Praise 
Mizmor L'toda 
EKATERINA ANOSHKIN piano 
BARBARA WILD conductor 
Water Lilies 
YUKIKO MIYAZAKI flute 
CHRISTINE NOEL conductor 
A Jubilant Song 
ELISE ACKERMANN soprano 
RYAN MURPHY piano 
JOSEPH CERUffi conductor 
I wrote April in the Spring of 2005. At that time, I was studying with Lukas Foss and focus-
ing primarily on vocal music. A fellow student of mine, .Gregory Hall, introduced me to the 
poetry of W. S. Merwin and I was inspired to set the text to music. Originally, I thought to 
write a piece for SATB choir along with a piano accompaniment to add registral depth. In 
the initial reading, however, I found that the tone colors and balance between the different 
parts produced a rich, unique sound that required no instrumental support. As a result, the 
piece changed to its current form, a tone poem for a cappella choir. 
VARTAN AGHABABIAN (b. 1964) 
Ceremonies for Christmas 
-Christian Terry 
The choral work Ceremonies for Christmas is the fourth and last of a set, Songs of the 
Hesperides. The texts of these songs are by the English metaphysical poet Robert Herricl< 
(1591-1674) and deal with a variety of subjects. The text of Ceremon ies for Christmas det< 
some of the secular traditions associated with the celebration of Christmas in England a 
the time of the Renaissance; the musical character of this choral work is that of an 
antiphonal madrigal. 
-Vartan Aghababian 
LIZA WHITE (b. 1984) 
Goodnight Moon 
This piece was written in 2003 and 2004 for my mother, who read this book often to rnh sis-
ter and me when we were younger. It was premiered during my junior recital, May st 
2005, as a Mother's Day gift for her. 
ADAM KNAUSS (b. 1984) 
Miserere Nobis 
-Liza White 
Miserere Nobis is a setting of a traditional liturgical text, with the concluding section featur-
ing an original English text. The English text is intentionally vague, allowing each listener 
to relate it to the Latin cry for mercy in whatever ways he or she deems appropriate. 
Musically, the piece is an exploration of more traditional choral harmonies accompanied by 
a mixture of consonance and dissonance in the piano. The mixed tonal landscape is meant 
to u;i.derscore the range of emotions involved with these texts. 
Th~· is meant to be able to apply to a wide variety of life situations - a cry to "have 
mercy on us" could be appropriate for anything from fear of war in the world to stress in 
one's personal life. As for the English text, I wrote that not so much in fear of what could 
be corning, but more in wistfulness about what could be lost - again, these sentiments can 
apply to a variety of aspects of one's life, and the piece as a whole is meant not only to 
evoke these types of feelings, but also to provide a sense of sympathy for those who may 
be experiencing such things. 
Compositionally, the piece flows smoothly from the opening a cappella, through a gradual 
emotional build-up, reaching its peak between measures 88 and 97, and declining in the 
following solo piano section. The a cappella English section acts as almost an afterthought, a 
coda to the Latin section, yet also has the effect of a sigh of relief after a series of cries for 
mercy - that is, after the piano breaks down what the choir and piano built up together, 
the •choir also breaks it down alone. Finally, the piano breathes one last statement of a 
recurring melody, ending on an unresolved chord, reflecting the unresolved nature of the 
text while still creating the sense that the piece has run its course. Influences are doubtless-
ly varied, but the most noticeable are those of medieval chant, evoked especially in the 
opening statements of the text, as well as some impressionist influence, as seen in the piano 
part in the middle sections of the piece, and through the pervasive polytonality in the cli-
mactic section. 
Adam Knauss is a senior composition major at Boston Univeristy. He is currently studying 
with Martin Amlin, and has studied with Steven Weigt and Samuel Headrick, as well as 
William Mival at the Royal College of Music in London. Adam has been involved in music 
for theater and dance, most recently composing a jazz piece which was performed at the 
Aurora Borealis festival and the American College Dance Festival. Adam is excited for this 
performance opportunity for choral works, and to hear the works of his fellow BU com-
posers. In the future, he plans to pursue a master's degree in composition or film composi-
tion. 
-Adam Knauss 
MARK DAVID BUCKLES (b. 1980) 
Sing to the Lord 
Sing to the Lord takes the form of a jubilant sacred anthem, finding its voice in the Psalms 
and the Book of Revelation . The piece opens with a driving rhythmic figure from the piano 
on a dominant pedal which, upon the entrance of the choir, resolves not to the tonic, but to 
the subdominant (and in inversion at that). The use of the Lydian 4th throughout the 
opening cho~al stat~me!'t further. enhances t~is harmonic tei:sior:i, which is never really 
resolved until the pieces conclusion. Th~ lync?l s~cond section 1s notable for ~ts intricately 
woven vocal parts as well as the rhythmic tension 1t creates between overlapping simple 
and compound subdivisions. The first section then returns (with its themes in reverse 
order), culminating in a resolution of the harmonic tension created and sustained from the 
piece's opening bars. In the final measures, the oboist (which up until now had been used 
in the piece's more lyrical passages) takes up the choir's jubilant theme as the difficult 
piano accompaniment drives the piece rhythmically to its thrilling conclusion. 
CHAMBER CHORUS 
AVERY GRIFFIN (b. 1983) 
Magnificat 
-Justin Blackwell 
The Magniftcat text is taken from Luke 1:46-55. It is spoken by Mary, the Mother of Jesus, 
and is a reaction to the most intimate and oddest connection between the natural and 
supernatural worlds in all biblical texts. The premise surrounding this canticle is bizarre. 
An angel tells Mary that God will overshadow her and that she will then become pregnant 
with a mortal form of God that will function as man's advocate to God. It would certainly 
be hard to argue that any other character in the Bible experienced the touch of God in all of 
Its forms more singularly than Mary. There could be no more awe inspiring or terrifying 
pronouncement. In short, this is not a "joyful" text. 
Given the gravity of the subject matter, I attempted to construct a musical framework in 
which Mary/the Speaker(s) comes to realize the ultimate implications of the supernatural 
heralding of Christ's coming over the course of the entire work. The canticle itself is bro-
ken up into three sections: "My soul...", "He hath showed ... ", and "He remembering ... ". 
Throughout these three sections there is a gradual simplification of linear complexity and 
an intensification of harmonic stringency. This creates a kind of structural "cross fade" that 
is meant to show an emotional shift from extroverted trepidation, toward internal devo-
tion, piety, and acceptance. 
The setting of the Gloria presents the most intimate and penitent material in the work. The 
invocations of the first two personages of God are set to cmromatic homophonic material, 
representing the moral break between man and God that stands at the root of sin and evil 
and man's inability to comprehend God's mind or form. The invocation of the Holy Ghost 
marks a return to the essentially pan diatonic and contrapuntal language of the first part of 
the piece. The final "Amen" cadence is counterintuitive in that there is an increase, not a 
relaxation, of tension, implying that the work of Mary/humankind is far from finished . 
This piece is dedicated to Katie Baltrush. 
KETIY NEZ (b. 1965) 
wordless meetings 
-Av~ry Griffin 
Scored for unaccompanied mixed chorus and soprano solo, wordless meetings was com-
posed by Ketty Nez in the winter of 2005-6 "for my colleagues at Boston University," an . 
dedicated to her parents, Marija and George. Of the work, Nez writes, "Recalling my fami-
ly's heritage, I used poems of contemporary Macedonian poets of my parents' generat10n, 
Ante Popovski and Mihail Rendzov. Mixing the texts freely within this one-movement 
work, I wanted to reflect the ambiguous and allusive nature of the poetic use of "word,'.' 
concrete crystallizations of complex emotional states, here of nostalgia and loss, pervasive 
in much Macedonian literature of the twentieth century." 
-
Pianist Ketty Nez recently joined the composition and theory department at the Boston 
University School of Music after teaching for two years at the University of Iowa's School 
of Music. In 2002-3 she completed a residence of several months at the Ecole Nationale de 
Musique in Montbeliard, France, prior to the premiere of her chamber opera An Opera in 
Devolution: Drama in 540 Seconds, at the 2003 Seventh Festival A*Devantgarde in Munich. 
She spent several months in 2001 as visiting composer/scholar at Stanford University's 
Center for Computer Research in Music and Acoustics (CCRMA), and participated in the 
year-long computer music course at the Institute de Recherche et Coordination 
Acoustique/Musique (IRCAM) in 1998. Before her computer music studies, she worked for 
two years with Louis Andriessen in Amsterdam, where she co-founded the international 
contemporary music collective Concerten Tot and Met. Her education includes a doctorate 
in composition from the University of California at Berkeley (1994), a master's degree in 
composition from the Eastman School of Music (1990), a bachelor's degree in piano per-
formance from the Curtis Institute of Music (1983), and a bachelor's degree in psychology 
from Bryn Mawr College (1987). Current projects include commissions from Alea III and a 
chamber opera in collaboration with Iowan playwright Maggie Conroy for the University 
of Iowa's Center for New Music. 
-Lisa Wolff 
WO 
NA- LI SCHINDLER (b. 1982) 
Songs of Praise 
I originally wrote Songs of Praise for children's choir in January 2003. In January 2006, I 
expanded it into a piece for a larger chorus. In the first psalm, a cantabile major-key 
melody is accompanied polymetrically by the other voices and the piano, and punctuated 
by a repeated Halleluyah motive. In the second psalm, performed today, an irregular-meter 
modal melody is first presented simply, but is then treated in close irregular canon. This 
results in a highly active massed texture. This psalm setting is modeled after Tehillim by 
Steve Reich. 
ANITA KUPRISS (b. 1958) 
Water Lilies 
-Naftali Schindler 
Anita Kupriss is a second year doctoral student in choral conducting at Boston University, 
where she is currently studying with Dr. Ann Howard Jones and Craig Smith. She graduat-
ed from the University of Massachusetts at Lowell with two bachelor degrees in composi-
tion/theory and music education. She continued her studies at New England Conservatory, 
where she received two master's degrees in choral conducting and composition, studying 
with Constantina Tsolainou, Tamara Brooks and Robert Ceely. 
The inspiration for the song Water Lilies was the last line of Sara Teasdale's poem: "And the 
shadow of mountains will not fall on your heart." In 2003 Anita Kupriss composed this 
song for Women In Harmony, a choir based in Portland, Maine, under the direction of 
Catherine Beller-McKenna, and it was premiered on their concert in May of 2004. The 
piano's undulating sixteenth notes evoke the rippling waters of the lake, the flute depicts 
the floating water lilies and the women's lyrical melodies underscore the sweet and tender 
poignancy of the text. 
NORMAN DELLO JOIO (b. 1913) 
A Jubilant Song 
i 
-Anita Kupriss 
1 
· an Delio Joio was born in New York City and received his musical education at the 
lnStitute of Musical Art, the Juilliard Graduate School, and briefly at Yale where he studied 
under Bernard Wagenaar and Paul Hindemith. He taught composition at Sarah Lawrence 
College, Mannes College of Music, and was Professor of Music and Dean of the Fine and 
Applied Arts School of Boston University from 1972-1978. He received numerous awards 
and grants including the Elizabeth Sprague Coolidge Award, the Town Hall Composition 
Award, two Guggenheim Fellowships, and a grant from the American Academy of Arts 
and Letters. 
His work Meditations on Ecclesiastes (1956) for string orchestra won the 1957 Pulitzer p . 
in II)usic. He won the New York Music Critics' Circle Award in 1948, and again in 196~ize Emmy Award for his music in the television special Scenes from the Louvre, and in 1958 'Ca.:;S 
featured him in a one-hour television special, Profile of a Composer. Delio Joio compos~d 
several operas, instrun:en~al. and vocal pie.ces, and many c:J:oral and orchestral works. Delio 
Joio's youthful and opturustic work, A fu?1lant S~ng (1~47), is .adapted from Walt Whitman's 
A Song of Joys and has sold over one million copies. His music follows neoclassical tenden-
cies in its use of classical forms, and his choral music is especially highly regarded . In 
1978, he retired and moved to Long Island. At the age of 93, Delio Joio continues to com-
pose and his music continues to be commissioned. 
TEXTS AND TRANSLATIONS 
CHRISTIAN TERRY 
April 
When we have gone the stone will stop singing 
When we have gone 
April! April! 
Sinks through the sand of names 
Days to come 
With no stars hidden in them 
You that can wait, being there 
You that lose nothing know nothing 
- W. S. Merwin 
VARTAN AGHABABIAN 
Ceremonies for Christmas 
Come, bring with a noise, 
My rnerrie, merrie boyes, 
The Christmas Log to the firing; 
While my good Dame, she 
Bids ye all be free; 
And drink to your hearts desiring. 
With the last yeeres brand 
Light the new block, and 
For good successe in his spending, 
On your Psaltries play, 
That sweet Luck may 
Come while the log is a-teending. 
Drink now the strong Beere, 
Cut the white loafe here, 
The while the meat is a-shredding; 
For the rare Mince-Pie 
And the Plums stand by 
To fill the Paste that's a-kneading. 
- Poetry by Robert Herrick (1591-1674) 
-Joseph Cerutti 
LIZA WHITE 
Goodnight Moon 
In the great green room 
There was a telephone 
And a red balloon 
And a picture of-
The cow jumping over the moon 
And there were three bears sitting on chairs 
And two little kittens 
And a pair of mittens 
And a little toyhouse 
And a young mouse 
And a comb and a brush and a bowl full of mush 
And a quiet old lady who was whispering 'hush' 
Goodnight room 
Goodnight moon 
Goodnight cow jumping over the moon 
Goodnight light 
And the red balloon 
Go<" ' ht bears 
Go~ ht chairs 
Goodrught kittens 
And goodnight mittens 
Goodnight clocks 
And goodnight socks 
Goodnight little house 
And goodnight mouse 
Goodnight comb 
And goodnight brush 
Goodnight nobody 
Goodnight mush 
Ana goodnight to the old lady whispering 'hush' 
Goodnight stars 
Goodnight air 
Goodnight noises everywhere 
- text by Margaret Wise Brown 
ADAM KNAUSS 
Miserere Nobis 
Miserere nobis Have mercy on us 
Does it make you sad to know that this could be your last time? 
MARK DAVID BUCKLES 
Sing to the Lord 
Sing to the Lord! 
Sing Praises to the Lord! 
Blessings, Honor and Glory to the Lord! 
For enmity is as a breath before you, 
And compassion leaves a legacy unto eternity. 
M" eart trembles in the night, 
I i y comes in the morning. 
A.. . your light are we illuminated. 
For you put a song in my heart, 
And my soul waits for you patiently, 
And you hear my cry, 
~ake my steps secure. 
Smg to the Lord!. .. 
-text adapted by Mark David Buckles from Psalms 30:4-5; 36:9; 40:1-3; 96:1 and Revelation 7:12 
AVERY GRIFFIN 
Magnificat 
My soul doth magnify the Lord, 
and my spirit hath rejoiced in God my Savior. 
For he hath regarded the lowliness of His handmaiden. 
For behold, from henceforth 
all generations shall call me blessed. 
For He that is mighty hath magnified me. 
And Holy is His name. 
He hath showed strength with His arm; 
He hath scattered the proud 
in the imagination of their heart. 
He hath put down the mighty from their seat 
and hath exalted the humble and the meek. 
He has filled the hungry with good things 
and the rich He hath sent empty away. 
He remembering his mercy hath holpen 
his servant Israel 
As He promised to our forefathers, 
Abraham and his seed, forever. 
Glory be to the Father 
and to the Son 
and to the Holy Ghost. 
As it was in the beginning 
is now and ever shall be. 
World without end. 
Amen. 
KETIYNEZ 
wordless meetings 
Fear 
Ante Popovski (b. 1931) 
The wind wandered through the branches 
of the young tree, 
the branches murmured, pleading with the wind; 
We are afraid to be alone at night, 
whisper to the bird in the next tree, ask her 
to spend the night with us . . . 
Auto-da-fe 
Mikhail Rendzov (b. 1936) 
I am on fire. 
Red-hot. 
Burning. 
I am counting the constituent drops: 
one drop: birth 
one drop: passion 
one drop: wonderment 
one drop: fear 
What the last drop is 
I don't know 
Probably the drop: nothingness 
Something like a possible remnant . 
of life. 
A Man, A Bird ... 
/\. Popovski 
At dusk a white bird lands on his shoulder, 
caresses him playfully, whispers: 
• Let me for a single night 
hide in your dreams ... 
• Lend me your wings 
I will fly across a single sky .. . 
The bird falls asleep. He still flies 
alone across the sky of his language. 
_Georgi F. Todorovski, editor and translator, First Anthology of Macedonian Poetry 
NAFTALI SCHINDLER 
Songs of Praise 
Mizmor L'toda (Psalm 100) 
T1 · a psalm of thanksgiving. 
K shout for the Lord, all the earth, worship the Lord in gladness, come into His pres-
ence with shouts of joy. 
He made us, we are His people, the flock He tends. 
Come into His gates with praise, His courts with acclamation. Praise Him, bless His name. 
For the Lord is good, His steadfast love is eternal. His faithfulness is for all generations. 
- translation from Hebrew 
ANITA KUPRISS 
Water Lilies 
if you have forgotten water lilies floating 
On a dark lake among mountains in the afternoon shade, 
If you have forgotten their wet, sleepy fragrance, 
Then you can return and not be afraid. 
But if you remember, then tum away forever 
To the plains and the prairies where pools are far apart, 
There you will not come at dusk on closing water lilies, 
And the shadow of mountain will not fall on your heart. 
- Poem by Sara Teasdale 
NORMAN DELLO JOIO 
A Jubilant Song 
O! Listen to a jubilant song, 
The joy of our spirit is uncaged, 
My soul it darts like lightning! 
Listen to a jubilant song, 
For we sing to the joys of youth, 
d the joy of a glad light-beaming day. 
en to a jubilant song, 
For we sing to the joy of life, and youth, 
and the joy of a glad light-beaming day. 
O! Our spirit sings a jubilant song 
that is to life full of music, 
a life full of concord, a life full of harmony. 
We sing prophetic joys of lofty ideals. 
We sing a universal love 
awaking in the hearts of men. 
O! to have life, 
a poem of new joys, to shout! 
To dance and exult, shout and leap. 
O! to realize space and flying clouds, 
the sun and moon, 
O! to be rulers of life, O! 
to be rulers of destiny, and of life. 
O! Listen to a song, a jubilant song. 
Listen to our song, 
the joy of our spirit is uncaged. 
We dance, exult, 
we shout and leap. 
O! Listen to our song. O! 
JUSTIN BLACKWELL conductor 
Justin Thomas Blackwell is first-year masters student in choral conducting at Boston 
University. He received the Bachelor of Music degree in organ performance in 2005 from 
Furman University in Greenville, South Carolina. While at Furman, he served as student 
conductor and accompanist for the Furman Singers and the Furman Chamber Choir. For 
two years he was Director of Music at Saint Matthew United Methodist Church in 
Greenville, where he oversaw the music program, provided service music, and directed the 
adult choir and children's choir. 
In Boston, Mr. Blackwell serves as the Associate Director of Music and Organist at Boston 
University's Marsh Chapel, where his responsibilities include conducting, providing serv-
ice music, and playing continua in the chapel's resident orchestra for various large-scale 
performances throughout the year. He also accompanies the Boston University Chamber 
Chorus under the direction of Ann Howard Jones. A pianist from the age of five, he has 
been accompanying choirs, vocalists, and instrumentalists on the professional and academ-
ic scenes for over twelve years. In 2004, he made his organ recital debut at the Piccolo 
Spoleto Festival in his home city of Charleston, South Carolina. 
MARK DAVID BUCKLES composer and conductor 
Mark David Buckles, born in Beverly Hills, Michigan, received his Bachelor of Music in 
Composition from the University of Michigan, where he studied composition with Evan 
Chambers, William Bolcom, Karen Tanaka, and Susan Botti; and conducting with Jerry 
Blackstone, Theodore Morrison, and Sandra Snow. He also studied voice, piano, and caril-
lon. Mr. Buckles has received commissions from the University of Michigan Women's Glee 
Club, the University of Michigan Honors Convocation, Miller College, and Dixboro United 
Methodist Church, and his works have been performed and recorded by the University of 
Michigan Chamber Choir, the Saint Petersburg String Quartet, and various other ensem-
bles. In 2003 and 2005, he attended the European American Music Alliance through the 
Juilliard School of Music, where he studied with Claude Baker, Philip Lasser, Nacis Bonet, 
and Mark Shapiro, and received honors for his studies in counterpoint and harmony. 
Mr. Buckles is co-founder and music director of Juventas, a contemporary music ensemble 
based in Boston, Massachusetts, where he currently resides. He is a masters candidate in 
Choral Conducting at Boston University, studying with Ann Howard Jones and Theodore 
Antoniou. 
JOSEPH CERUTTI conductor 
Joseph Cerutti is a second year candidate for the Master of Music Degree in Choral 
Conducting at Boston University and currently studies conducting with Ann Howard 
Jones. 
While receiving his bachelor's degree in Music Education from Five Towns College on 
Long Island, NY, he was the music director for St. Lawrence of Canterbury Episcopal 
Church, the conductor for the Long Island Sound Men's Chorus, and founded the David 
Johnson Singers, an auditioned mixed chorale. 
Mr. Cerutti was the lead singer for New York's Most Dangerous Big Band, a 30 piece swing 
band that performed in venues such as the Plaza Hotel for such celebrities as Bette Midler. 
In 2004, Mr. Cerutti was selected to be a participant in the Carnegie Hall Choral Institute, 
founded by the late Robert Shaw, in a performance conducted by Charles Dutoit. 
State University. 
In addition to his studies, Mr. Cerutti teaches music at Monument High School, in South 
Boston, conducts the Women of Note, an a cappella Harmony Inc. women's chorus in 
Hu son, MA, and the Sounds of Concord, an a cappella men's barbershop chorus in 
C rd, MA. Mr. Cerutti often works as a guest clinician for the Barbershop Harmony 
SL and during the summer, teaches theory and conducting at Fitchburg State College 
and Missouri Western State University. 
MIGUEL FELIPE conductor 
A first year candidate for the DMA degree, Miguel Felipe is honored to be conducting the 
BU Concert Choir this evening. He finished his MM in Choral Conducting at BU in May, 
2005, and is continuing his studies at Boston University with Professors Dr. Ann Howard 
Jones and David Hoose. 
Ip addition to being a student, Mr. Felipe is in his sixth year as director of music at 
Arlington Street Church, an historic congregation in Boston's Back Bay that recently cele-
brated its 275th anniversary. This year also marks his second as music director of the 
Boston Choral Ensemble, an auditioned, 32-voice, a cappella choir. Additionally, Mr. Felipe 
joined the faculty of The Boston Conservatory where he is conductor of the Women's 
Cl-torus. Last year, he was a guest faculty member at Brown University where he led the 
University Choir and Chamber Choir and, in 2004, he completed a five-year tenure as artis-
tic director of the Maine Gay Men's Chorus in Portland, Maine. 
Before moving to Boston, Mr. Felipe lived in Cincinnati, Ohio, where he completed a 
degree in music theory and conducting at The University of Cincinnati College-
Conservatory of Music, summa cum laude. There, he studied with Professors John Leman 
and Christopher Zimmerman. While there, he worked as a church musician for several 
area churches including Grace Epi~copal Church and The Cathedral of St. Peter in Chains. 
Mr. Felipe also attended the Interlochen Arts Academy where he received a diploma in 
Piano Performance. 
PAULO GOMES conductor 
Paulo Gomes is a candidate for the Master of Music in Choral Conducting at Boston 
University studying with Ann Howard Jones, David Hoose and Craig Smith. Mr. Gomes 
was a faculty member of the Worcester Public Schools for five years where he was the 
department head of the music program at North High School. In 2003, Mr. Gomes was 
· rded Teacher of the Year by his faculty peers . 
. riginally from Brazil, Mr. Gomes has conducted professional groups in his country and 
also in Italy. In 1992 he received a second prize on the "Premio Vicenzo Valenti" conducting 
the orchestra and choir Josquino Salepico, in Molffetta City, Italy. He has studied with Dr. 
Eph Ehly, Katalin Kiss, Dr. Abercrombie, Roberto Duarte, Sergio Magnani, and Carlos 
Alberto Pinto Fonseca. 
Mr. Gomes was an assistant conductor at the Municipal Theater in Sao Paulo, where he had 
the opportunity to work with great singers such as Aprile Millo, Samuel Ramsey, Fernando 
Portari in the production of the operas such as Un Balla in Maschera, Elisir D'Amore, Otelia 
Aida, and Fidelio . Paulo Gomes is the Music Director at Showa Institute of Boston. ' 
CHRISTINE NOEL conductor 
Christine Noel is currently a first year Master's degree candidate at Boston University, 
where she studies with Dr. Ann Howard Jones. 
A graduate of Rhode Island College with a bachelor's degree in Music Education, Ms. Noel 
was selected as a Ridgway Shinn Scholar and awarded a grant allowing her an academic 
year of study abroad at the Zoltan Kodaly Institute of Music in Kecskemet, Hungary. For 
the following two years, she lived in Florence, Italy, studying language and history at the 
Universita' di Firenze. While in Italy, she also acted as assistant conductor for Coro Animae 
Voces . Ms. Noel is fluent in Italian and often called on to facilitate language translation. 
She recently served as mistress of ceremonies at a reception honoring the Italian Vice 
Consul in Providence. Upon return to the United States, Ms. Noel taught music and chorus 
for several years in public high school. She presently conducts the Carillon Women's 
Chorus and is the founder and director of the Rhode Island Children's Chorus, an ensem-
ble that performed Carmina Burana with conductor Larry Rachleff and the RI Philharrn 
The Rhode Island Children's Chorus was recently featured in the world premiere of Ju 
Wachner's latest composition, Jubilate Dea with the Providence Singers and Mr. Wachner 
conducting. 
BARBARA WILD conductor 
Barbara Wild is a second year doctoral student in choral conducting at Boston University 
where she studies with Ann Howard Jones and Craig Smith. She received her Master's 
Degree in Choral Conducting from the State University of New York at Stony Brook. Ms. 
Wild studied additionally with Herbert Blomstedt, Daniel Moe, and Julius Herford . 
Her coast-to-coast career began with the Bakersfield College Choir, Bakersfield, California. 
Just prior to her arrival in Boston she was a founding member of the AARTS Academy at 
Newburgh Free Academy in Newburgh, New York, where she and a team of dedicated 
artists and teachers developed and implemented a highly successful interdisciplinary cur-
riculum for the arts in a large urban high school. She has also worked with Alex Blachley 
as Assistant Conductor of the Josquin choir of New York as well as David Hykes of the 
Harmonic Arts Society. 
Ms. Wild has been cited in Who 's Who of American Teachers. Her choirs and theater produc-
tions have received high ratings and awards for excellenc~; including the prestigious Helen 
Hayes Award. She is currently a Mary Wolfman Epstein Conducting Fellow and Assistant 
Director for the Zamir Chorale of Boston. 
LISA WOLFF conductor 
Conductor Lisa Wolff is a doctoral student in Choral Conducting at Boston University, 
where she is a student of Ann Howard Jones. She comes to BU from a long tenure in New 
Hampshire, where she was Music Director of the Manchester Choral Society and of Grace 
Episcopal Church, Manchester. In 2002, she celebrated her twentieth anniversary with 
Manchester Choral Society with a Commendation from the Governor of New Hampshire 
and a Proclamation from the Mayor of Manchester; she was also awarded an Individual 
Artist Fellowship by the New Hampshire State Council on the Arts - the first choral con-
ductor to be so honored. 
As choral clinician, her credits include the 2005 Belknap Invitational Choral Festival, 2003 
New Hampshire Music Educators Association Chamber Music Festival, and 1991 New 
Hampshire All-State Music Festival; other guest conducting appearances include New 
Hampshire Symphony Orchestra and Portsmouth Women's Chorus. 
As soprano soloist, she has appeared with Boston's Cantata Singers, Masterworks Chorale, 
Nashua Chamber Orchestra, White Mountain Bach Festival and in recital at St. Paul's 
School, where she taught voice for nine years. 
/\California native, Wolff is a summa cum Laude graduate of Occidental College Phi Beta 
Kappa, with Departmental Honors in Music. Her Master of Music degree is from Yale 
University School of Music with further workshops under Robert Shaw at Carnegie Hall 
and Helmuth Rilling at the Oregon Bach Festival. Wolff is a past president of the New 
Hampshire chapter of American Choral Directors Association and served as Program Chair 
for two Eastern Division conventions. She is conductor of the University of New 
Hampshire Concert Choir for the spring semester. 
LEI RAY YU conductor 
Lei Ray Yu entered Boston University last fall in pursuit of the DMA degree in Choral 
Conducting. Ms. Yu's formal education as a conductor began in Beijing, China, where 
she was a student of Madam Zheng Xiao-Ying in the Central Music Conservatory of 
China. Ms. Yu holds Master of Music degrees in organ performance and choral/wind 
conducting from the University of Missouri-Kansas City Conservatory of Music. She was 
selected to study conducting at the Aspen Music Festival under Murry Sidlin and David 
z; n. Her teachers in the United States include June Kean, Calvin Johansson, John 
o·. ph Ehly, Gary Hill, Craig Smith, and Ann Howard Jones. 
Ms. Yu has conducted the Beijing University Chorus and the Star of Hope Children's 
Performing Troupe, consisting of chorus, orchestra, and Chinese instrument orchestra. 
She has also been guest conductor of the QingDao Symphony (China), the Boulder 
Chorale (Colorado), the Conservatory Wind Ensemble at the University of Missouri-
Kansas City, and the Evangel Chorale and Concert Choir at Evangel University in 
Springfield, Missouri. Her choruses have won first prizes in international competitions. 
As a lecturer, Ms. Yu has taught conducting, choral literature, and organ literature cours-
ep at the Chinese Music Conservatory in Beijing, China. She has been a guest lecturer at 
the Shi Jia Zhuang Seminary Church Music Conference in Shi Jia Zhuang, China, at 
Ottawa University in Kansas, and at the International Choral Symposium. 
Currently, Ms. Yu is the organist at St. Mary's Parish in Southbridge. She has been organ-
isl and music director at numerous churches in the United States and China. Besides pur-
suing music, she is also a wife and the mother of a three-year-old son. 
CONCERT CHOIR 
BARBARA WILD manager 
JUSTIN BLACKWELL rehearsal pianist 
Soprano 
Katie Baltrush 
Emily Curtin Culler 
Lauren Goodhue 
Emily Isaac 
Alexandra Kalinowski 
Margaret McGrath 
Amanda Meier 
Kathryn C. Mueller 
Christine Noel 
Katherine O'Melia 
Natalie Varriale 
Alto 
Johanna Bronk 
Rebecca Carden 
Regina Carlo 
Jessica Chatterton 
Anita Kupriss 
Clare Longendyke 
Clare Maloney 
CHAMBER CHORUS 
KATHERINE-FITZGIBBON manai;er 
JUSTIN BLACKWELL rehearsal pianist 
Soprano 
Katherine Baltrush 
Emily Curtin Culler 
Katie Green 
Liana Guberman 
Courtney Kalbacker 
Christine Noel 
Jaime Smith 
Sarah St. Denis 
Sherri Snow 
Barbara Wild 
Lisa Wolff 
Alto 
Ada Au 
Christie Beaulieu 
Emily Belastock 
Emily Borababy 
Johanna .Bronk 
Amanda Bulat 
Anita Kupriss 
Kristen Loesch 
WOMEN'S CHORALE 
CHRISTINE NOEL manager 
EKATERINA ANOSHKIN rehearsal pianist 
Soprano I 
Elise Ackermann 
Margaret Babin 
Megan Cullen 
Heiai Freimanis 
Kate Henckel 
Christine Noel 
Veronica Peters 
Deana Stein 
Kailey Walsh 
Soprano II 
Ashley Harmon 
Alexa Haines 
Samara Shachar Hendin 
Alison Howard 
Genevieve Klim 
Elizabeth Kammler 
Jennifer Parrish 
Sydnee Waggoner 
Tenor 
.Joseph Cerutti 
Miguel Felipe 
Garen Hair 
Sean Jacobsen 
Chris Lucier 
Jordan Ogron 
Matthew Tobin 
Bass 
Mark Buckles 
Akira Fukui 
· Michael Georgen 
Paulo Gomes 
Avery Griffin 
Adam Knauss 
Naftali Schindler 
Sam Steen 
Julia Villagra 
Lei Ray Yu 
Tenor 
Martin Bakari 
Chris Celella 
Joseph Cerutti 
Miguel Felipe 
Garen Hair 
Christofher Lucier 
Michae McGaghie 
Matthew Tobin 
Bass 
Justin Blackwell 
Mark Buckles 
Joel Buford 
Akira Fukui 
Paulo Gomes , 
Avery Griffu( 
Jamon Maple 
Michael Nishimura 
Joanna Wallace 
Barbara Wild 
Alto I 
Marissa Joy Clark 
Christine Froomer 
Cristin Hoover 
Heather Krajewski 
Joelle Marston 
Cassandra Santiago 
Vanessa Sawtell-Jones 
Alto II 
Heather Hoopes 
Clare Maloney 
Aleksandra Pustilnikova 
Christine Servilio 
Allison Wetzel 
-BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday and Saturday, April 7 and 8, 9am Music Education Research Seminar 
EDWIN GORDON 
Music Learning Theory and Audiation 
Sunday, April 9, 7pm ALEA III 
A program of celebration featuring 
distinguished international artists and speakers 
Tsai Performance Center 
Admission $50, $10 with valid student ID 
www.aleaiii.com 
Tuesday, April 11, 8pm Boston University Baroque Orchestra 
MARTIN PEARLMAN conductor 
An evening of Baroque opera scenes 
CFA Concert Hall 
Wednesday, April 12, 8pm Times Arrow 
Student New Music Ensemble 
playing works by Boston University faculty and students 
CFA Concert Hall 
Thursday, April 13, 5:30pm Music Education Research Seminar 
THOMAS MANUEL trumpet 
The Influence of Social Dance on Popular Music 
CFARoom 154 
Sunday, April 16, 7pm Faculty Recital Series 
SARAH ARNESON soprano 
GEORGE KERN piano 
Arias by Mozart 
CFA Concert Hall 
Tuesday, April 18, 8pm Boston University Symphony Orchestra 
and Symphonic Chorus 
ANN HOWARD JONES and DAVID HOOSE conductors 
MICHELLE JOHNSON soprano 
SIMON ESTES bass-baritone 
An all Vaughan Williams Program 
Symphony No. 4 in F minor 
Dona Nobis Pacem 
Carnegie Hall, New York 
Monday, April 24, 8pm Faculty Lecture Recital 
BRITA HEIMARCK 
Balinese Discourses on Music with live 
Balinese "gender wayang" (shadow play) music 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
Margaret S. Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Ors. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Amy Abrich Shemin 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Ors. Larry G. and Ann Howard Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mrs. Jeannettti! F. Mclellan 
Mr. Bemard"G . Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians tlirough their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, as i; 
January 9, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle Lacourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Jkuko Mizuno violin 
John Muratore, guitar 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
Craig Nordstrom clarinet 
Elizabeth Ostlingflute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
George Neikrug cello++ James Sommerville horn 
James Orleans double bass Linda Toote flute 
Lesli Pamas cello 
A bson Pilot harp PIANO 
Ba Poeschl-Edrich harp Jonathan Bass 
Michael Reynolds cello* Anthony di Bonaventura• 
Rhonda Rider cello Maria Clodes-Jaguaribe• 
Todd Seeber double bass Linda Jiorle-Nagy 
David Soyer cello Randall Hodgkinson 
Roman Totenberg violin++ Michael Lewin 
Michael Zaretsky viola Victor Rosenbaum 
Peter Zazofsky violin• 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman• Baroque 
ensembles · 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
MUSICOLOGY 
Victor Coelho* 
Zbigniew Granat 
Brita Heimarck* 
Thomas Peattie• 
Joshua Rifkin 
Evan Scooler 
Bernadette Colley 
Andre de Quadros• 
joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
COLLABORATIVE PIANO Andrew Shenton• 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth• 
WOODWINDS, BRASS, Shiela Kibbe• 
and PERCUSSION Robert Merfeld 
l.aura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
ORGAN 
Nancy Graner! 
Peter Sykes 
Geralyn Coticone flute VOICE 
Doriot Dwyer flute Michelle Alexander 
Terry Everson trumpet• Sarah Arneson• 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussion Kendra Colton 
Joseph Foley trumpet Sharon Daniels* 
Timothy Genis percussion James Demler• 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffrrian• 
Scott Hartman trombone Frank Kelley 
John Heiss flute Susan Ormont 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen horn 
Carrie Koffman saxophone 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
/> • de Quadros, Director, School of Music 
J osa, Director, School of Theatre 
JU Simpson, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Mary P. Squiers, Executive Operations Officer+ 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistant+ 
Chris Santos, Director of Development and Alumni Relations 
+--indicates employee of the School of Music 
Joel Sheveloff* 
Arthur Stokes 
Jeremy Yudkin* 
THEORY and 
COMPOSmON 
Martin Amlin* 
Theodore Antoniou• 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp• 
Ketty Nez• 
Elena Roussanova Lucas 
Ludmilla Leibman• 
Gunther Schuller 
John Wallace 
Gerald Weale* 
Steven Weigt• 
MUSIC EDUCATION 
Sidi Camara 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Sandra Parker, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
